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; Natural History, contributes the initial article on " Taxi- 
i dermy," which is lucid and thoroughly practical ; 
and Professor Day, who fills the chair of Natural Sci- 
ences at the New York Normal College, begins a series 
: of delightful articles on collecting and preserving flow- 
ers, leaves, grasses, and ferns, with special suggestions 
in reference to the flora of each current month. While 
we shall pay particular attention during the summer to 
light art recreations, we think it best to take leave of the 
department of Music and such indoor occupations as 
fret-saw work and wood-carving until the fall of the 
year, when naturally they will be most appreciated. 



For the information of whom it may concern we 
would say that Charles A. Cole has no connection what- 
ever with this publication. 



Original designs for publication in The Art Ama- 
teur are always welcome. We will pay for those 
accepted. 

. The Metropolitan Museum is to be congratulated on 
the acquisition by Mr. John Taylor Johnston, President 
of the Board of Trustees, of the valuable King collec- 
tion of antique gems ; for it is understood that he will 
hold it for six months at its disposition. The trustees 
must see that they do not let it "slip through their fingers 
as they did the Tanagra figurines. 
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T would be much to the 
advantage of the public 
if the trustees and man- 
agers of permanent and 
loan exhibitions would 
take upon themselves 
the duty of correcting 
the labels which the 
owners or donors of ob- 
jects affix to them. The 
public, who should be 
instructed, is often misled in the most singular manner. 
To mention a few cases in illustration of this, I recall two 
busts of Franklin exhibited years ago in the Metropoli- 
tan Museum of Art, and both attributed to Houdon. 
The one nearest to the entrance was unquestionably by 
that excellent sculptor, and one of the best things he ever 
produced ; but the other was so totally different in treat- 
ment that to attribute it to such an artist was almost 
an insult to his memory. In the same museum there 
is a bust of Hadrian, called an antique : it really belongs 

to the sixteenth century. 

* 

* * 

The catalogues of our loan exhibitions are as a rule 
badly done ; they bristle for instance with such startling 
information as : " No. i — a cup ;" " No. 2 — a saucer," 
and nothing more. These numbers, too, are frequently 
misplaced. In the first exhibition was a Griotte mar- 
ble coupe with a setting in gilt bronze in the Louis XV. 
style, pompously labelled as " porphyry urn made out of 
a piece of the sarcophagus of Napoleon the First, ' ' and 
in another room some exquisite specimens of " Vernis- 
Martin" work were labelled Louis XIV. instead of 

Louis XV. 

* 

* * 

But after all, a mistake in date of a century or so is 
excusable compared with the fact that the public in 
general and even some members of the Metropolitan 
press were led to suppose that " Vernis Martin" was 
the name of an artist, and one of the latter went so far 
as to print it "V. Martin." Martin, who gave his 
name to the celebrated varnish he invented, was only a 
carriage varnisher, whose ambition was to imitate the 
lacquer of China and Japan. He .succeeded in pro- 
ducing a transparent, colorless varnish, extremely hard, 
which when applied to paintings in water color or gou- 
ache on ivory made them permanent. His discovery 
was coincident with the prevailing fashion of using ivory 
for boxes, frames, fans, etc., a taste also induced by 
the admiration for Chinese work which the first Chinese 
embassy which came to Paris under Louis XV. had 



made popular. To distinguish the pieces he himself 
had varnished from the enormous quantity of rubbish 
produced under his name, he would sign them " Vernis 
— par Martin," and thus add greatly to their value. 

* 

* * 

The Duke of Beaufort's arrival reminds me of a story 
I heard at the Savage Club two or three years ago, most 
beautifully illustrating the truth of the saying that "a 
Briton dearly loves a lord." His Grace is a patron 
of — or rather patronizes — the fine arts and the drama, 
and is president of " The Green-Room" — an actors' 
club where some one has said the members pray to his 
photograph regularly three times a day. The Duke is 
not gifted in conversation. In fact, to tell the truth, he 
is " as dumb as an oyster," and will sit at the club in 
gloomy silence for an hour at a time, sipping his toddy, 
while his satellites will gather about him and regard him 
with pleasurable awe. It was on such an occasion, 
says my informant, that Mr. Thorne, one of the manag- 
ers of the London Vaudeville Theatre, who enjoys 
nothing so much as to be near His Grace, sat for one 
mortal hour in mute adoration. Not a word was said 
by any one in the room. All were overcome by the 
presence. At length the Duke rose, put on his hat, and 
went out, saying, " Good-night, gentlemen." Whereat 
the club rose in a body and said, "Good-night, your 
Grace. ' ' Then the club sat down and relapsed into 
silence, which was broken at last by Mr. Thorne, who 
with genuine enthusiasm exclaimed, " Say, isn't the 

Juke a. jolty fellow !" 

* 

* * 

A young man went into the Astor Library the other 
day and most innocently asked the librarian whether he 
had " Boucicault's Decameron." 



A Luini lately sold in this city, at some hundreds of 
dollars, to a well-known collector — a man of brains as 
well as money — was not a Luini at all. All the tradi- 
tion, all the pedigree were of the same value as the pic- 
ture. " Quis custodiet ipsos custodes ?" 



"George Cruikshank," say The London World, 
'•' is one of the latest rages in America." There may 
be a few who pursue the furore, but the real connois- 
seur only buys George Cruikshank's works as a memen- 
to of a man of genius who was but a buffoon on the 
etching plate — terrible, impressive, hideous in the ex- 
treme, as occasion might require, but so full of whimsi- 
cal exaggeration that he rarely got beyond caricature. 



At the present time there is a curious controversy in 
regard to an antique tomb which belongs to the British 
Museum. It cost that establishment twenty thousand 
dollars to secure this superb relict of praearcadian art, 
and now it is said that the antiquity was made a few 
years ago by two brothers named Pinelli, one of 
whom has, in Paris, the reputation of not only mend- 
ing, but matching parts of antiques when pieces are 
missing. A quarrel between the brothers about the 
division of the spoils led one of them to reveal the his- 
tory of the tomb. The authorities of the British Mus- 
eum of course deny the story ; but it is to be hoped 
that the matter will be thoroughly investigated. In 
the meantime, let our American collectors take warn- 
ing. If British Museum experts are thus fooled by Ital- 
ian artisans, how much more readily will our own peo- 
ple be imposed upon, and bring back from the shores 
of the Mediterranean boxes of antique lamps, vases, 
and bronzes made the day before yesterday. 



It is pleasant to notice the increase of window-gar- 
dening in New York. Nothing tends so much to re- 
lieve the impression of the dulness of a street as to 
come suddenly on a window bright with geraniums, 
heliotrope, and calcalarius. It is the fashion in some 
European cities for neighbors to club together to hire a 
gardener to look after their miniature gardens, or to 
pay a florist so much a week to keep their flower-pots 
and "jardinieres" properly supplied, he changing the 
plants about once a month and replacing them by oth- 
ers in flower. The number of miniature gardens in 
New York has increased very much during the past 
few years. I remember when, not long ago, the beau- 
tiful parterres in front of Delmonico's old place in 
Fourteenth Street were almost the only thing of the 
kind in the city. Now, charming collections of tropical 



plants and gay flower-beds are to be seen' on Fifth 
Avenue at frequent intervals, all the way from the Bre- 
voort House to Central Park. But these are confined 
almost exclusively to hotels and restaurants. Now, 
why should not something of the kind be attempted for 
the beautifying of private residences which have a few 
square yards of space in front of them. I commend 
the idea to the young ladies of these households, who 
may easily satisfy papa that this would be a splendid 
opportunity for them to cultivate the science of botany. 
* 

It is not generally known that the famous Hans 
Makart has a brother in this city who is an artist. At 
least he is rather a draughtsman than an artist. One 
of the most carefully finished pen-and-ink drawings I 
have ever seen was a minute representation of his 
brother's studio in Vienna. 



That the Female Colossus of Liberty which is to 
dominate The Narrows halts in her march to New York 
for lack of funds to pay M. Bartholdi is not surprising. 
A lottery of French painters' and sculptors' works is 
now proposed to furnish the additional modest quota 
of two hundred thousand francs still needed for this 
female " fury with a torch in her hand." By the way, 
there is a statue by D'Amoret of " Columbus Discov- 
ering America, ' ' a dramatic story in plaster, of unde- 
niable merit, whose admirers have been vainiy endeav- 
oring to locate it in Central Park. 



Much of the beautiful Japanese bronze metal work de- 
rived the color and exact fusion of its alloy, like the dis- 
covery of Charles Lamb's "Roast Pig," in China, from 
an accident. The "green copper" (sei-do) is com- 
posed of copper and lead, or copper, lead and tin, and 
is declared to have been first produced by a large con- 
flagration which took place in China during the earlier 
part of the fifteenth century. 



Mayor Cooper, it seems, has selected a working 
architect, Thomas McAvoy, to fill the place in the De- 
partment of Buildings just vacated by Superintendent 
Dudley. It is as strange as gratifying to read that the 
incomer is not known to have been identified with any 

political party. 

* 

* * 

At every important book-sale there is a buyer who 
represents the Astor Library and other public libraries. 
If some rare book of worth be in the catalogue, this 
agent knows just how much he can offer for it, and he 
generally gets it. Why should not the managers of the 
Metropolitan Museum of Art have such a buyer to at- 
tend important bric-a-brac sales ? Instances have come 
to my knowledge recently of purchases, by private in- 
dividuals for trifling sums, which should certainly have 
been snapped up by the museum. 

* 

* * 

It is said that the taste for dancing, once so strong 
among the French, is dying out. The laying down of 
carpets and the passion for collecting bric-a-brac in 
bourgedis drawing-rooms render improvised hops im- 
possible. 

* * 

Some of our contemporaries are quite witty at the 
expense of Mr. Whistler, whose bankruptcy is an- 
nounced. One suggests " an arrangement with his 
creditors in black and white" would be a good subject 
for his next picture ; and another thinks that ' ' a har- 
mony in gold and silver" would not be amiss. There 
is a story at the back of Mr. Whistler's troubles which, 
if known to these wits, would F think make them feel 
more kindly toward him. It would* not be proper to 
enter here into the family scandal upon which this 
story hangs ; but I may say that Mr. Whistler's share 
in it has been that of a much-injured man, who has 
borne his wrongs with a noble patience rather than, by 
avenging them, compromise the name of an innocent 
person. His manly conduct has availed him naught, 
however, with his unrelenting enemy (a relative by 
marriage), who himself has been shielded by it. Mr. 
Whistler has been pursued professionally in the cruel- 
lest manner by this unscrupulous person, through 
whose influence it mainly was that Whistler was first 
excluded from the Burlington Gallery, and finally be- 
came the object of Mr. Ruskin's vituperation. 

Montezuma. 



